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LAN CHUNGHSUAN

Residual Heat

Chuan Lun Wu, Leipzig, Germany, December 6 2021

Chung-Hsuan LAN says of himself that from an early age he had a keen interest in war and aviation history
and related stories. Even books or movies on the subject that seem dry and boring to many people, he can
easily enjoy several times. Why has a young and hip person like him, who grew up in an era of peace,

developed an almost fetish-like fascination with historical battles?

Listening to him talk about the wars behind the documents and objects, and about the nameless foot soldiers
who have become involved in world history for seemingly no reason, I am beginning to realize that he is not
interested in selectively reminiscing about individual battles. Instead, he is trying to light a fire within the
topic in order to bring attention to "war behavior", which pervades our civilization today, but which is often
faced without any sympathy, so that even generations to whom war seems far away can share the residual

heat that occurs between people while showing sympathy together.

In the two-story gallery space, both floors are well matched to each other. The accurately arranged images
on the walls complement the rather improvised floor installations. Chung-Hsuan LAN 's works seem
restrained, yet they are also evidently product of the sensitivity of a digital generation. On the first floor and
along the staircase are several black-and-white photographs taken with a thermal imaging camera that, with
homogenized and blurred contours, recreate the visual experience of 3D video games. The digitally altered
death certificates on the first floor are perhaps the heaviest works in this exhibition. After scanning both
sides of original death certificates, the identifying information of the soldier inside and the face of the
religious icon on the cover of the documents have been removed, so both the human and the holy have been

expunged. In the face of war, the soldier may be just a tool, but belief as well is also just a concept.

In contrast to these photographs with explicit messages, the seemingly random objects scattered on the
ground - the fictional cold weapons, paper planes for which usually fired on target practicing sheets have
been turned into projectiles - reveal his playful side, and for me are his most personal commentary on the

subject.
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