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Soap, Myth, and War - Chung-Hsuan Lan’s Solo Exhibition, afy0 Exploring the Time
Consciousness Through Schemes

By LAI Chun-Chieh, 2023/08

Chung-Hsuan LAN’s solo exhibition, abgq constructs a solid visual scheme depicting “war”
and all forms of social conflicts straight from the shoulder, with the “time consciousness” and
the “paradox of aesthetics” as the latitude and longitude guiding his creation. Generally
speaking, there isn't much apocalyptic visualization of “dying” or “ending” included in the
exhibition. Instead, the rather cooler color tone and the almost over-rational display make the
three-story art space more like a dust-free lab space. Accompany with the diagrams and the
operation-procedure charts, everything is carefully and precisely under control. In LAN’s
vision, the tragedy of Chernobyl nuclear explosion incident is replaced by iridescent circles,
and the fighter aircrafts are concealed by the daily life scenes of civilians; the empty bullet
castings are also transformed into harmless ornamentations. These objects are even held
high bathing under the sun in a child’s hand in another scene set. On the other hand, the
childlike graffiti on the paper targets not only declares its innocuity, but also brings a scent of
aspiring hope. It is this seemingly harmless imagery makes it particularly detrimental. The
exhibition aims to include all the audience along with those tragedies, expecting the public to
introspect in the meanwhile.

LAN’s abgq exhibition discusses nothing about catastrophic historic events. Instead, those
schemes are rather a mean to reveal his worldview and critical reflection through extensive
use of the documents and vestiges. Nevertheless, this approach also makes the exhibition
susceptible to being misunderstood as the exploring of specific historical events. Conversely,
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despite not knowing the whole story of the Chernobyl disaster, the 911 tragedy, or even the
Holocaust, the audience can still feel the traces left by “time”. The trace of time is, according
to LAN himself, closer to the symbolization of “erasure”. It highlights the factitiously
manipulated politics, in which the power is flowing in a biased manner and the cycle of life
and death continues on and on. Such vestiges are embodied within the diagram of A
Pleasant Solution (2023); it is also found during the process of ratifying the “clue” and
“witnessing” in both Origin - 911 and Origin — Rainbow; this remnant of time can even be
associated with the trajectory of the missiles, or the airway of two airliners that crashed into
the World Trade Center during 911. From another perspective, the sequence of the Greek
symbols a, b, g, and q (as a symbol of “death”) reminds people of the precept from the
Revelation 22:13, “| am the Alpha and the Omega, the first and the last, the beginning and
the end.” It might be LAN'’s intention to use q to echo with the scenery of the end of the world
as well as various apocalypses visioned by the Revelation. However, death is not equivalent
to the end, as death could be part of the process, while time never dies. (Axiomatically, it
shouldn’t be linear either.) Still, time can have certain starting and ending points, a concept
which should be much more comprehensive from the perspective of the Chernobyl disaster
or the Fukushima Nuclear disaster: Even though as a man-made city it may already be dead
(in the truest sense), lives in nature still have to live on under the influence of radiation, yet
neither Chernobyl nor Fukushima would perish with it.

In the center of the showroom is a large bathhouse installation ( which is also the center of
the scheme ). The artist arranges a death symbol (q) at the bottom of the pool to imply this is
the restless zone where the conflicts are about to arise at any time- and some are eventually
going to die, instead of a place to rest like an ordinary bathhouse. The artist never intends to
make it a real bathing pool. If we consider the pool to be the place of negotiation: in which
everyone is uncovered and weapon has nowhere to be hidden, the soap would then be the
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perfect medium providing lubricating and mediating. It links the concept of time and its
residue seamlessly together, suggesting the soap would still be depleted in the end. The
trace of time implies “erasure”, expected to wash off both radiation and the sorrow. It also
resembles stacks and stacks of exchangeable chips, promising false hope. Extension from
this is the digital printing installation Sisyphus Soaps (2023) on the third floor of the venue,
constructing a utopian vision without any annotation. Again, LAN reminds the public that all
this happiness could be consumable, washable, or even erasable somehow. In a way, the
debut of the soap connects all the creations of the artist so far. As for the connection among
the soap, the myth (there is an indispensable association between Greek symbols and the
western myth), and the war, it certainly does evoke people visually of the Fat Chair of
Joseph Beuys and his life experience from WWII. Although there is more or less some
similarity between these two objects (ingredients wise, and are both industrial products), the
quality of soap, cleansing, makes it distinct from fat, which possesses the protective function.
The former tends to sweep away the fouling, yet the latter tries its best to keep things from
carried away.

There is a chance that LAN was trying to implicitly revisit the dilemmas: Should people
choose to eradicate and let go when they encounter a huge trauma, or should they try to
heal the wound perseveringly?
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